Daly

caught the inspiration of the great romantic ac-
tors and the sterling romantic plays which were
America's contribution to the mid-century thea-
tre and drama. lie rarely acted, for his interest
lay from the first in the construction and direc-
tion of plays. As early as 1856, he rented a hall
in Brooklyn and produced without a cent of
capital an entertainment, varying from Toodlcs
to ftlacbcth. The details of this performance, re-
lated in the biography of Daly by his brother,
who was his constant companion, arc an epitome
of his later career of alternate success and failure,
mot. with courage, resourcefulness, and un-
quenchable confidence. Ten years spent as a
dramatic critic on the weekly Sunday Courier,
during which time lie also wrote for the Sun, the
Times, the Impress and the Citizen, gave him a
valuable experience, and he began his play-writ-
ing while his critical work was in progress.

After the usual rejections, came his first suc-
cess, Leah the Forsaken, a free adaptation from
the German play, Deborah, by S, II. von Mosen-
thal. Leah was first played at the Howard
AtliciKuum in Boston, Dec. 8, iMa, and Kate
Bateuian \q.ri\ carried the leading role into
favor at home awl abroad. During the sixties,
Daly experimented in adaptations from the
French and (icrmau and in dramatizations of
novels like (Iriflilh (!<iuni and Piekwich Papers.
lrn<ler the (Hidiyht, his first surviving original
play, which was also the occasion of his first in-
dependent production, was performed at the New
York Theatre, Aug. u, 1867. A melodrama of
New York life, with realistic settings in the
police courts and on the wharves of the North
River, it introduced to the American stage the
rescue, by the heroine, of a person bound to a
railroad track in the path of an onrushing train.
It proved to be one. of the most popular oE melo-
dramas, and when played in London in 1868, in-
spired Dion Koucicault to his imitation of this
sensation, in sifter Dark. Subsequent litigation
established the exclusive right of Daly to this
theatrical property iu the United States. Another
vigorous melodrama, A Plash of Lightning, pro-
duced at the Broadway Theatre, June xo, 1868,
revealed in its burning of a Hudson River steam-
boat a source of danger Jn the construction of
real boats. The Red Scarf, played first at Con-
way's Park Theatre in Brooklyn, in 1869, con-
tained the same clement of suspense as Under
the Gaslight, the hero in this case being bound on
a log about to be sawed in two*

On Jan. 9, 1869, Daly married Mary Duff,
daughter of John A, Duff, owner of the Olympic
Theatre, In August of that year, having leased
the Fifth Avenue Theatre, he began to establish
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his own company, including Fanny Davenport
[q.v."]t Mrs. Gilbert, and James Lewis. Here he
produced the best of the older English comedies
of manners and laid the foundations for his su-
perb productions of Shakespeare. Of even more
significance, Daly gave Bronson Howard [g.z>.]
his first opportunity and produced Saratoga in

1870,  thus aiding the establishment of the pro-
fession of play-writing in America, at a time
when managers were looking almost exclusively
to foreign sources for their plays. It was not at
his own theatre, however, but at the Olympic that
his best play, Horizon, was performed, Mar. 21,

1871.  In this drama of Western American life,
with its clear-cut characters and natural lan-
guage, Daly may justly be regarded as the first of
the realists, in the modern sense, among Ameri-
can playwrights.  He next attacked a growing
social problem in Divorce, one of the great suc-
cesses of the Fifth Avenue Theatre, where it be-
gan its run of two hundred nights on Sept. 5,
1871. Here Daly adapted certain ideas from an
English novel, Trollope's He Knew He Was
Riffht, while changing them so as to apply to
native conditions.

On Jan. i, 1873 the Fifth Avenue Theatre
burned. Daly, undaunted, leased the old New
York Theatre, and in three weeks opened it as
Daly's Fifth Avenue Theatre, In the same year
he formed the first organization among the pro-
ducing managers of New York, to avoid cut-
throat competition and to provide for the loan-
ing of players to each other. Booth, Wallack,
Fcchter, Palmer, and Jarrett were members with
him. For a time Daly conducted the Grand Opera
House and when the New Fifth Avenue Thea-
tre was built for him on Twenty-eighth St. near
Broadway, and opened on Dec. 3,1873, he found
the burden of three theatres too great. He there-
fore confined his efforts to the new house, which
he conducted until 1877. Roughing It, an amus-
ing travesty on the life described by Bret Harte
and Mark Twain, was put on at the Grand Opera
House, Feb. 18,1873, and Pique, one of his most
successful plays, was produced at the New Fifth.
Avenue Theatre, Dec. 14, 1875. To a theme de-
rived from Florence Maryatt's novel, Her Lord
and Master, that of a woman marrying out of
pique because her lover is faithless, Daly added
that of the search among the purlieus of the city
for a stolen child, probably based upon the fa-
mous abduction of Charley Ross. The last of his
original plays, The Dark City, produced Sept.
10, 1877, a melodrama from which he hoped
great results, failed, and the consequent financial
loss forced him to give up his theatre. After his
visit to England in 1876-79, where he established
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